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Abstract | The recent #MeToo movement on social media originated in Hollywood as 
an attempt to mitigate the drastic under-reporting of sexual harassment and gender-
based violence. The rationale is that if survivors of gender-based violence (who are 
usually women) could find solidarity in speaking out about their experiences, they 
would feel empowered to mount a successful challenge to rape culture. Unfortunately, 
the possibilities for change held by #MeToo are in danger of being undermined by the 
prevalence of fake news, which threatens to discredit accusations of sexual 
misconduct as well as protestations of innocence by accused persons. Using the 
phenomena of fake news and the #MeToo movement as starting points, this paper 
aims to show how Marianne de Pierres’ modern space opera in Sentients of Orion 
represents the slippery territory between truth and subjective interpretation, especially 
in loaded incidents of sexual exploitation and abuse. By exploring three incidents 
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from the text, we will demonstrate that de Pierres’ writing, far from being ‘escapist’ 
as space opera is often assumed to be, contains a trenchant critique of contemporary 
discourse about sexuality and sexual misconduct. 
Keywords | Fake news; #MeToo; Sentients of Orion; feminist resistance; Mira; rape; 
sexual abuse; subjective interpretation. 
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Resumo | O recente movimento #MeToo nas redes sociais teve a sua origem em 
Hollywood como uma tentativa de mitigar o drástico número de casos não declarados 
de assédio sexual e violência com base no género. A fundamentação é que se os 
sobreviventes de violência com base no género (que são normalmente mulheres) 
podem encontrar solidariedade ao falar sobre as suas experiências, então sentir-se-ão 
legitimados a desafiar com êxito a “cultura de violação”. Infelizmente, as 
possibilidades para a mudança promovidas pelo movimento #MeToo correm o perigo 
de serem  prejudicadas pela prevalência de fake news, que ameaçam desacreditar tanto 
acusações de má conduta sexual, como protestos de inocência por parte de pessoas 
acusadas. Usando o fenómeno de fake news, e do movimento #MeToo como pontos 
de partida, este ensaio presente demonstrar como a space opera moderna de Marianne 
de Pierres, em Sentients of Orion, representa o território incerto entre a verdade e a 
interpretação subjectiva, especialmente em incidentes de exploração sexual e abuso. 
Explorando três incidentes do texto, demonstraremos que a escrita da autora, longe de 
ser “escapista”, como normalmente se entende que seja a space opera, na realidade  
contêm uma crítica incisiva  ao discurso contemporâneo sobre a sexualidade e a má-
conduta sexual. 
Palavras-Chave | Fake news; #MeToo; Sentients of Orion; resistência feminista; 
Mira; violação; abuso sexual; interpretação subjectiva. 
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Introduction 

 

Sexual misconduct dominates the news. It is impossible to look at the state of 

events in the world without learning of a new scandal, a stringent denial or heartfelt 

apology about sexual advances and differing views on what might or might not be 

appropriate. The verbal conflict between accusers and accused often comes down to 

competing versions of the truth, in which the person who wields the most potent 

discourse in a courtroom or in the media is usually the winner. Thus, accusations of 

sexual impropriety frequently degenerate into slanging matches, ad hominem attacks 

and contests of rhetoric. These diversionary tactics regularly distract attention away 

from the facts of who did what and replace it with a focus on who said what.  
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 The recent #MeToo movement on social media originated in Hollywood as an 

attempt to mitigate the drastic under-reporting of sexual harassment and gender-based 

violence (WHO 9; Abenstein n. pg.; Shaheen n. pg.). Victims of gender-based 

violence (GBV) frequently experience shame and fear of reprisal (from the 

perpetrator or from others), which prevent them from reporting. #MeToo is motivated 

by the belief that breaking the silence around GBV and sexual harassment will make a 

difference to the level of reporting and hence to prosecution. Its main aim is to 

increase discourse about sexual misconduct by creating a safe space for victims and 

survivors to own up about their experiences. This will generate solidarity and 

awareness of the prevalence of GBV in present-day society. The rationale for the 

movement is that utterance of truth can create community: or, to put it another way, 

that communities of discourse can become communities of social change. The 

movement is intended to segue from social media into effective political action, 

leading to increased social and legal prosecution of perpetrators and a reduction in the 

prevalence of GBV. At first glance, the movement might be perceived as the 

spearhead of a revolution. In theory, the world could change for the better for women, 

who are still the most frequent targets of GBV.  

 Unfortunately, the possibilities for change held by #MeToo are in danger of 

being undermined by the prevalence of fake news. Fake news, or the spreading of 

false information through official news and information channels, initially came to the 

world’s attention during the Trump/Clinton election race as a political tool (Howard 

et al. 1). Fake news has led to a flurry of news channels attempting to legitimate 

themselves as purveying only the truth.1 The dependence of information on discourse 

has highlighted the sinister implication that discourse can be mediated by ideological 

and political agendas, leading it to diverge from “the truth”. The even more sinister 

result of the recent slew of fake news reporting is that it has become commonplace to 

use “fake news” as an accusation to cast doubt upon reports and discourse that do not 

please the reader or listener. Thus the very establishment of “fake news” as a part of 

everyday reality means that using fake news as an escape hatch is as common an 

occurrence as the fake news itself (Dentith 65). 

																																																								
1 In reference to the manipulation of information on online platforms, Tufekci speaks of “epidemics of 
disinformation, meant to undercut the credibility of valid information sources” (n.pg). For further 
discussion of the fake news phenomenon and the effect it has on “truth”, also see Ember (n.pg) and 
Hunt (n.pg). 
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 While #MeToo draws its political impetus from women’s right to sexual 

agency and safety, as well as the collective drive to see perpetrators brought to justice, 

it is easy to see how fake news can undermine the movement. Not only can untrue 

accusations lead to the downfall of those innocently accused,2 but valid accusations 

can, with aplomb, be discredited as “fake news”. The capacity of #MeToo to bring 

about real and desperately needed change for women is placed directly at risk by fake 

news: if political news can be invalidated, so the logic goes, so can reports of GBV. 

The two issues do not only converge: fake news could undermine #MeToo and turn a 

potential revolution into a temporary flicker, soon to be forgotten and swept under the 

carpet. 

 

Marianne de Pierres’ Sentients of Orion: A Speculative Intervention 

 

Using the concepts of fake news and the #MeToo movement as starting point, 

this article aims to show how Marianne de Pierres’ modern space opera is relevant to 

contemporary socio-political phenomena and movements. In particular, for de Pierres, 

the genre provides a medium for stringent critique of the gender status quo (Boshoff, 

2017). In her Sentients of Orion series, de Pierres (2007, 2008, 2009, 2010), depicts 

the women of Orion as victims of a sustained “fake news” and propaganda campaign 

that misrepresents and maligns their sexual agency, similarly to the women who have 

spoken out in #MeToo.3 

 The story, which is told from a variety of viewpoints, follows Baronessa Mira 

Fedor, a young woman trying to save her planet and her solar system from the 

invading Saqr and their overlords, the Post-Species Extropists. After being raped and 

impregnated by the crown prince of Araldis, Trinder Pellegrini, to ensure the 

continuation of his line, Mira flees the planet with the help of Insignia, her sentient 

biozoon spaceship, whom she pilots by means of a genetic abnormality usually found 

only in the men of her family. She faces a number of challenges along with a widely 

varied cast of characters in her efforts to stop the invading forces and be re-united 

with the survivors on Araldis. The Sentients of Orion series deals with issues of 

conflict, politics, religion, intercultural relations, and intimacy. Importantly, all these 

																																																								
2 In South Africa, though, less than 4% of accusations of sexual misconduct have been shown to be 
false (Lazard n.pg). 
3 The Sentients of Orion series comprises four novels, which, for ease of reference will be abbreviated 
as follows: Dark Space (DS), Mirror Space (MS), Chaos Space (CS) and Transformation Space (TS). 
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aspects are profoundly gendered and highlight the power differential between men 

and women under patriarchy. Due to length constraints, this article will explore three 

incidents from Sentients of Orion that reinforce and echo the intricacies and power-

dynamics at play in #MeToo and fake news.  

 It becomes clear early in Dark Space, the first volume in the series, that the 

women of Orion are secondary citizens. The Latino culture, which holds sway on 

Araldis, is the epitome of patriarchy, both literally and figuratively. The Prince, with 

his son, the Patriarch-in-Waiting, rule in a world where women are objectified and 

seen only as possessions, conquests or mild entertainment. Even those women 

privileged enough to break out of the mould and obtain a tertiary education, like Mira, 

are usually relegated to studying “soft” and “inferior” courses at university. Older 

women are discarded and disregarded, and the burden of childcare falls squarely on 

the shoulders of the mothers. This state of affairs is strikingly similar to what Darko 

Suvin calls “the author’s empirical environment” (16), or the society we currently 

inhabit. Women are routinely considered as nothing more than reproductive machines 

and therefore not worth educating. This prejudice, dominant in many societies keeps 

many women unaware of their own oppression and compliant with the status quo 

(Kiluva-Ndunda 91).  

 At the heart of the disempowered state of the women of Orion is their lack of 

agency in procreation and therefore over their own bodies. While the denizens of 

Orion are “humanesque”, their procreative faculties operate differently from those of 

humans. Sexual intercourse can be initiated by either party, but only men hold sway 

over fertility. It is often posited that women’s power over men, and men’s fear of 

women, arise from women’s ability to conceive and bear life (Rich xiii). Indeed, this 

is the origin of speculations about sexual and gender difference. By choosing this 

particular aspect as the focal point for the women of Orion’s struggle for equality, de 

Pierres ensures that her work, albeit in the oft-disregarded genre of space opera, has 

more than surface relevance to contemporary society. 

 It is important to establish how the women of Orion came to find themselves 

in a state of institutionalized inferiority and bereft of reproductive agency. Light is 

shed on the history of disempowerment in a conversation between Mira and her sister, 

Faja (DS 152-154). Faja bemoans the fact that their society is ruled by Franco, the 

Prince, instead of by his far more intelligent and courageous sister, Marchella. She 

calls the men of the clan “intransigent”, saying:  
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[t]hey think only of the men … the men ... The men say they left Crux for 
the sake of our future. That is a lie, Mira! They left for the sake of their 
future: to keep their women restrained. Things had begun to change on 
Crux. The many wars had opened our eyes to other ways. (DS 152) 

 

Here de Pierres, through Faja, explains what many feminist science fiction authors 

have emphasized: that patriarchy serves only men.4  There is a jarring difference 

between the “truth” as Faja sees it, and the “truth” that Mira believes. So convinced is 

Mira of her version of history, that she does not even question Faja, she automatically 

rejects her opinion as a lie: 

 

Mira stared at her, open-mouthed. “No. That is not so. We left to arrest the 
dilution of our race. When our women were raped during the wars, it led to 
much interbreeding with our enemies. That is why they altered the terms of 
our fertility. To protect us.” (DS 152) 

 

Mira’s disbelief places the official story of what happened on Araldis squarely within 

the domain of discourse rather than fact. Her reaction to hearing a different version of 

events bespeaks cognitive dissonance, which, in any universe, abets the impact of 

fake news. People tend to be so convinced of what they believe (often based only on 

information that they have been exposed to) that other possibilities are automatically 

rejected. Faja, however, is able to shock Mira’s beliefs by revealing that the ‘clan 

leaders’ had only wished to “strengthen their patriarchy’ and that the Latino race had 

never been ‘in danger of dilution” (DS 152). In this way she exposes and critiques the 

well-orchestrated campaign of fake news launched and sustained by the men of Orion 

in order to deprive the women of all their social power. The device of re-narrating 

history according to a predetermined ideological bias (in this case relating to gender) 

is a well-known strategy to reinforce the dominance of one group over another.  

 Fake news, as we know it, spreads fast and gains traction through targeting the 

fears of society. A very recent study published in Science on the spread of fake news 

on Twitter found that “[f]alsehoods diffused significantly farther, faster, deeper and 

																																																								
4  See, for example, Native Tongue by Suzette Haden Elgin (2000); Door into Ocean by Joan 
Slonczewski (2000); Woman on the Edge of Time by Marge Piercy (1976; rpt. 2016); and The 
Wanderground by Sally Miller Gearhart (1979). One of the most excoriating critiques of patriarchy in 
feminist science fiction is articulated by Suzy McKee Charnas in Walk to the End of the World 
(originally published in 1974) and its sequel, Motherlines (originally published in 1978) (Charnas 
1994).  
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more broadly than the truth in all categories of information” (Vosoughi, Roy and Aral 

1146). The study also found that these “false stories inspired fear, disgust, and 

surprise” in readers (1146). As in current reality, the fake news on Orion gained 

traction through appealing to the deep fears of the common people; in the case of the 

women, the deep-seated fear of rape, and worse, of falling pregnant from rape; and in 

the case of the men, the fear of their race being genetically diluted. Fear of rape, as 

Pumla Dineo Gqola demonstrates in Rape: A South African Nightmare, can determine 

a woman’s every move: where she goes, whom she chooses to accompany her and 

whom she speaks to (58). For a campaign of fake news to succeed, the threat it 

addresses does not have to be real; the fear underlying such a possible threat needs to 

be deep enough, as is the case in the tide of xenophobia fueled by the current U.S. 

administration, and as is the case in Orion. 

Mira’s initial rejection of Faja’s theory also spotlights a particular social 

shortcoming that gives power to fake news and to those who wield it. Those who 

were raised in apartheid South Africa know first-hand the dangers and devastation 

that an institutionalized avoidance of critical thinking can engender. The travesty of 

apartheid was made possible by an endemic lack of critical questioning by the 

majority of perpetrators. Collective compliance with legislated racism was ensured by 

a seamless social machine (Deleuze and Guattari 141) instantiating and perpetrating 

state control of the media, religion and education. Faja points out that the same is true 

on Orion:  

 

“You sound like a Studium lecture, Mira. Have you not thought to look past 
the official canon?” 
 
In truth she had not. In her time at the Studium her mind had been 
immersed in Latino poetry and ship schematics. (DS 152) 
 

           Most, if not all, states control the education systems in the countries they 

govern and use it as a means of “producing people” (Wallin 117). These systems 

may encourage open-ended enquiry, which will produce a generation of critical 

thinkers and questioners, or discourage it, leading to a generation of blind followers. 

Fake news and information control could be rendered harmless through education 

systems that focus on critical thinking. Through the example of Mira’s failure to 

think outside the box of her formal curriculum, de Pierres challenges the role of 
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formal education in the control of information and the maintenance of patriarchal 

power through not teaching students to ask critical questions, and to draw their own 

conclusions about the machines of power and social control.   

 Sustained state-orchestrated misinformation led to the women of Orion 

willingly giving up their fertility, and with that, their power. The insidiousness of it 

does not, however, stop there. As happened with apartheid in South Africa, and all 

systems of misinformation, a small section of Orion society did question men’s 

control of reproduction. The women of Orion who knew the truth about patriarchy 

mustered a women’s resistance movement, called the Pensare. Mira’s reaction to 

finding out that Faja belongs to this resistance group reveals yet another facet of how 

fake news undermines the truth: 

 

Without warning [Faja] parted the folds of her tunic and revealed intricate 
lines and patterns etched into her flesh.  
 
Mira gasped. “I have seen that before – on a Galiotto woman at the 
Studium. She gave me her biometric stripe. That was how I escaped”. 
 
“It is the sign of the Pensare”. 
 
“I thought they were only an invention of the Nobile”. 
 
“No invention, cara”. (DS 153) 

 

The women of Orion have been made willing collaborators in their own 

oppression through fake news. But the same information machine has disarmed the 

only resistance movement (the Pensare) by casting doubt on their existence, weaving 

myths around them, and by consistently spreading the rumour that they were simply 

“an invention”. The Pensare in Orion pose a threat to the established order. In a 

society where critical questioning is not the norm, fake news, insidiously spread by 

powerful forces, can destroy the potential of revolutionary organizations, adding yet 

another parallel between current affairs and Orion.5 If #MeToo is undermined often 

enough with claims that accusations of harassment against powerful men are only 

																																																								
5 The lies surrounding the Pensare echo state news campaigns such as the one surrounding the death of 
Bolivian student Jonathan Quispe, who was reportedly killed by “a marble fired from a projectile by 
other protesters” during a student protest for more university funding (Scholars at Risk n.pg). María 
Galindo, one of the founders of Bolivian feminist protest group “Mujeres Creando” (Women Creating), 
exposes the falsity of this fake news in a piece entitled simply “I do not believe Romero” [the Bolivian 
Minister of Autonomy who said that Quispe had been killed by a marble from another student’s 
weapon] (Galindo n.pg). 
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“fake news”, the movement, like the Pensare, might be relegated to the shadows, to 

exist only in the hearts of the few who continue questioning the status quo. 

 The leader of the Pensare is Marchella Pellegrini, the sister of the ruling 

Prince. Marchella represents the resistance of women to the manner in which the 

patriarchal system used misinformation to disempower the women of Orion. She 

applies a variety of strategies in her challenge to the status quo. One of them is giving 

the Crown Prince and Patriarch-in-Waiting, Trin, an alternative to the diet of fake 

news that he’d been fed. By aggressively challenging the ruling Prince in his son’s 

presence, she presents Trin with a set of facts, which he, due to his constant exposure 

to and firm belief in the misinformation spread by the state, has not considered before. 

She wants to open the future Principe’s eyes to the social injustices on the world he is 

destined to inherit and rule, particularly those injustices concerned with sexual 

discrimination and female agency (DS 110). 

 Marchella’s efforts are, unfortunately, wasted on Trin. Having only ever been 

exposed to a limited and untrue version of the world, and having benefited directly 

from that particular version, it is not within his ability to question, let alone to discard 

what he perceives as the truth. Trin personifies the dehumanizing effect of large-scale 

information control on those who attain privilege from it. When Trin decides to rape 

Mira, he does so blinded by the framework of lies about women’s reproductive rights 

that have been spun over Orion. Trin’s friends, who hold Mira down while he rapes 

her, operate under the same delusion. They believe that the genetic line has to be kept 

“pure and safe”. There are distinct echoes here of the racist fear of miscegenation 

among colonialists by conceiving children with “natives” and so contaminating the 

“purity” of the racial line. Trin and his friends believe that it is his duty to impregnate 

Mira by whatever means necessary, even without her consent. In that moment, all 

Marchella’s attempts to reveal a different truth to Trin, and all her previous efforts to 

expose the falseness of his belief system, are proven horrifyingly ineffective (DS 382) 

as patriarchy triumphs.  

 Marchella’s resistance is not only focused on apparently ineffective 

awareness-raising among a population whose beliefs have become fossilized. Behind 

the scenes, she is involved in business and politics, trying to combat the effects of the 

misinformation campaign. She is willing to go great lengths to rectify the gender 

inequality in Latino society. Marchella’s dealings with Tekton, the Lostolian 

Godhead, strikingly spotlights de Pierres’ consistently relevant references to fake 
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news in its presentation of “alternative facts” and in its manipulation of which 

information is made available to whom. 

 The negotiations between Marchella and Tekton for a mining contract are 

described in no fewer than three different incidents in The Sentients of Orion: once 

when Trin listens to an audio recording of the events (DS 161-165); then as retold 

from Tekton’s point of view (DS 303-307); and again when Mira listens to the 

transcripts (CS 177). The fact that different “official” versions of the same event are 

available speaks of a dangerous control of information by the state. Analysing the 

manner in which this information is manipulated will shed light on the reasons for and 

consequences of information control in Orion.  

Trin and Mira listen to the same recording of Marchella’s negotiations with 

Tekton, but they do so at different times, from different gender perspectives and they 

interpret the discussion through different background filters. In Trin and Mira’s 

versions, Marchella is simply an ambassador and Tekton a business interest (DS 161-

165). Tekton gains control of a rare mineral in return for monetary payment and 

agreeing to secure access for a woman from Orion to the presence of the newly 

discovered God. In their version (and both their interpretations), the element that is 

most underplayed in comparison to Tekton’s recollection is sexuality. The parts that 

are missing from their versions of the meeting between Tekton and Marchella are 

overwritten with the word “SUPPRESSED” in bold  (DS 162; 163; 164; 165). The 

use of “suppressed” instead of “edited” or “censored” comments on the suppression 

of women’s sexuality and voice. It also foreshadows the importance of the hidden 

information in subsequent versions of the conversation. 

In Tekton’s version, what comes to the fore is his knowing abuse of power in 

order to obtain sexual gratification from Marchella (DS 303-307).  In Lostolian 

culture, which subscribes strongly to hegemonic masculinity, it is perfectly acceptable 

to display one’s nakedness – including showing a male erection outside sexually 

intimate situations. Tekton does this, to the embarrassment of Marchella, who is 

seemingly there for a business meeting (DS 305). Tekton apologises and explains his 

arousal, somewhat disingenuously: “On Lostol it is not a thing we hide. It prevents 

much deception when you can see what excites a person” (DS 303). Given the 

comparatively hidden nature of women’s arousal, this clearly only applies to men’s 

sexual excitement. This scenario reminds the reader of the decades-long abuse of 

gender and sexual power in Hollywood as well as in other social spheres, ranging 
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from rape to demeaning micro-aggressions, which eventually sparked #MeToo. In 

many cases, sexual arousal is equated with sexual entitlement.  

Tekton soon realizes that Marchella is willing to do whatever is required to 

gain access to God, and the knowledge that she is open to negotiation gives him a 

“painful” erection, which he does not try to hide (DS 309). Tekton knows that he will 

attain the sexual gratification he seeks. Even though her skin is “rough in comparison 

to that of a Lostolian female” and he can smell “he light perspiration on her brow”, 

Tekton is turned on. He is willing to have sexual intercourse with anything that moves 

– even that which so obviously offends his sensibilities (DS 310). Marchella smells 

bad to him, and Tekton has a penchant for women with more “flopping flesh” (CS 79) 

than Marchella has, but he is bent on gratification: 

 

With the confidence of one used to getting his own way, Tekton reached for 
her, running his tongue along the side of her face, tasting the bitterness of 
iron and the tang of copper. He then shuddered into a seated position and 
pulled her down to him. With her face pushed to his thighs, he sent his 
logic-mind diving under the sea of his akula and began building 
magnificent cathedrals in his free-mind. (DS 311) 

 

The full version of events, as told from Tekton’s point of view (DS 303-307), 

could easily be read as Tekton forcing the unwilling Marchella to perform oral sex on 

him, but in reality (for those aware of the context, as Mira is when she hears the 

recording), Marchella’s act is calculated. She, like him, is doing whatever it takes to 

get what she wants, which is to get a Latino woman nominated to gain access to God. 

Making use of her sexuality, she places herself in a position of disempowerment in 

order to empower all the women of her race on a permanent basis, and instead of a 

stereotypical victim, she is the instigator and the “winner” in this unequal sexual 

exchange. It is during the third narrative of this event, when Mira listens to the 

recording (CS 177), that it becomes clear that Marchella’s “whole purpose had been 

to save [the women] … No, not that … to free them”. The women of Araldis could 

never be free while their fertility was “held to ransom” (CS 177). De Pierres has 

previously depicted information as partial and subject to individual interpretation, and 

the case of this sexualized negotiation is no different. Neither Trin nor Mira is granted 

access to all the available “truths”: Marchella possesses the most detailed information 

about motives and actions, but it is clear that there is no single or easily available 

complete truth. 
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Significantly, de Pierres not only includes more than one version of this 

intimate interchange, but locates the difference between the versions in the degree of 

coercion and consent. In this way she brings to the fore the subjective nature of 

information and “truth”. These aspects pertain directly to #MeToo. 6  High-profile 

sexual harassment cases increasingly show different interpretations of events as 

perceived by the victim and the accused. Individual differences in worldview, agenda, 

metaphysical outlook and psychological make-up lead people to perceive intimate 

interactions in widely divergent ways. This points to the urgent need for open 

dialogue regarding subjects such as rape, sexual harassment, agency, consent and 

even basic appropriateness. 

Trin, who hears the same version of Marchella’s negotiation with Tekton as 

Mira, is unable to interpret the recording in any way other than that which is 

presented to him. He does not question what he hears, and does not think further than 

the surface “facts” that are presented to him. He is unaware of the possibility of other 

interpretations or deeper meanings. In having Mira listen to the same recording, but 

coming to completely different conclusions, de Pierres demonstrates how “factual” 

interpretation can be altered through a questioning attitude and critical thinking. A 

consistent application of information control serves to dumb people down. Not asking 

questions (which is actively discouraged by many so-called education systems) is just 

a symptom of misinformation. While there is seemingly no great harm in the manner 

people fail to think further than the surface regarding information which is made 

available to them, it becomes hugely problematic when a lack of critical thinking 

allows social atrocities such as Trin’s rape of Mira, or the suppression of large 

sections of society by others as in the case of apartheid or institutionalized masculine 

hegemony. 

 

Conclusion 

 

Orchestrated through sustained information control, not having any choice in 

fertility and reproduction contributes to the suppression of women by the patriarchal 

system of Orion. As becomes clear from the very existence of #MeToo, in spite of all 

																																																								
6 In her comparison between the short fiction of Ursula K. Le Guin and the South African Truth and 
Reconciliation Committee, Deirdre Byrne notes that ‘both events and accounts purportedly have a 
relation to truth’ (237, emphasis added).  
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the gains that have been made against hegemonic masculinity and toward equality for 

all, we live in a world where power is still used to foist sexual intercourse upon the 

powerless or to gain sexual favours (from another perspective, some resort to using 

their sexuality in order to gain access to power that would otherwise be denied to 

them). All of these features are echoed in The Sentients of Orion.  

At the time of writing this article, the world is waiting to see what will become 

of #MeToo. Will it indeed be the start of a revolution, or will powerful players be able 

to shrug off accusations of sexual misconduct and violence as mere “fake news”, 

escaping with no consequence and rendering resistance useless? In de Pierres’ Orion, 

a deep-rooted, state-orchestrated campaign of false information, along with the 

manipulation of information availability and the failure of the education system have 

led to the disenfranchisement of all women, particularly in terms of their sexual 

agency. In addressing these issues, so closely related to news broadcasts in consensus 

reality, The Sentients of Orion, poses a strong and relevant challenge to the manner in 

which manipulated truths uphold the unequal gender status quo. 

 

vv 
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